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FIRST THOUGHTS

A welcome return
It feels more special, more exciting, more 
anticipated than ever this time round. After 
two years of home studios and mainly digital 
showcases, degree shows are fully and 
unequivocally back. Studios are being reconfigured 
as exhibition spaces, work is being installed, 
invites to friends and family are being sent out. 
For students, lecturers and visitors alike, this is an 
especially memorable moment. 

Perhaps even more so because, despite the familiar 
physical manifestation of the shows, it is not simply a 
‘return to normal’. As the interviews with both students 
and lecturers featured in this year’s guide attest, the 
impact of lockdowns and the social and political 
upheavals since March 2020 have had a profound effect 
on art students, the art they make, and how they make 
it. All of this will unquestionably feed into what is 
exhibited in art schools across the UK this degree 
show season.

The guide itself is a little different this year, too. For the 
first time, the graduating students were selected by open 
call, resulting in a series of fascinating Q&As, features 
and profiles that capture the breadth of ideas and 
approaches on display. We’ve also spoken to lecturers to 
get their take on what makes 2022’s shows so unique 
and special.

We hope you find the snapshot of new art-making in  
this guide as inspiring and exciting as we do, and that 
you’re able to enjoy a degree show near you this year. 
Watch out, too, for more student activity as it happens 
via a-n’s social media channels and the a-n website.

The a-n Degree Shows Guide team, May 2022
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Ellie Stitfall, Split, 
2021, digital and 
paper collage, A4

CLASS OF 2022

Back into space: 
Artists on show
Features, Q&As and profiles of graduating students 
from across the UK, selected via open call.
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DUNCAN PETRIE, BA MARINE & NATURAL HISTORY PHOTOGRAPHY, FALMOUTH UNIVERSITY INSTITUTE OF PHOTOGRAPHY

Glimpses of past and future
In the photographic series ‘The Subtle Tolls of the Bells of 
Myth’, Duncan Petrie presents glimpses of sea, sky and 
the architecture of coastal towns. Petrie describes his 
photographs as depicting “an ambiguous, inaccessible 
other world in the cracks of our own”.

A recurring motif is images of windows, creating frames 
within a frame. Sometimes the view is blocked by gauzy 
curtains or frosted glass, at other times it is obscured by 
the rippled distortions of ancient handmade panes or by 
reflections of outside merging with objects inside. 

While some of Petrie’s subjects are immediately 
identifiable – a hotel façade, sand dunes, a swimming 

pool – his images, which are devoid of people, have an 
otherworldly quality. They seem to exist both in the past 
and future, and subtly defamiliarise the commonplace. 

As Petrie explains: “This project creates an amalgamated 
portrait of a mythical world using photographs of our 
own.” Ellen Wilkinson

Degree show: 21-27 May 2022, Institute of 
Photography, Penryn Campus, Penryn. 
duncanpetrie.com
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Duncan Petrie, Clearwater Halcyon, 2021, 
photograph, 60x40cm
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RUTH CLEVERDON, BA PHOTOGRAPHY,  
YORK ST JOHN UNIVERSITY, YORK

Fabricated memories
After epilepsy wiped her memory at 16, Ruth 
Cleverdon has rebuilt and reshaped her childhood. 
By ORLA FOSTER

When Ruth Cleverdon was 16, her epilepsy triggered 
a form of memory loss so severe she was left with no 
recollection of the past. The rest of her teens were 
spent trying to piece together who she was, a sensation 
she describes as being “dropped on the earth without 
knowing how I got there”. 

This experience forms the cornerstone of Fabrication, 
a project in which old family photographs are printed 
onto cotton, then embroidered and overlaid with other 
materials to form entirely new compositions. It’s a way 
for Cleverdon to address her trauma and restore a sense 
of self through building on the fragments at her disposal. 

“At 16, everybody loses who they are, it’s a turbulent 
time. So not having that foundation to my identity to 
start off was really challenging,” she explains. “I had to 
create and build up memories based on what family and 
friends told me.” 

Around this point Cleverdon became drawn to 35mm 
film. This led to studying BA photography at York St 
John, although as someone who likes experimenting 
with needlework, drawing and watercolour, the pressure 
to stick to one medium was sometimes inhibiting. Then 
Cleverdon discovered sashiko, a Japanese cross-stitch 
technique for reinforcing worn-out garments. “The 
embroidery not only strengthens and repairs the fabric, 
but also makes it into something beautiful, and I really 
like that metaphor,” she says. “If something’s damaged, 
that doesn’t mean it should be thrown away. It can be 
made beautiful and stronger and more lasting.”

Once she started incorporating sashiko into old family 
pictures, her relationship with the subject matter shifted. 
Approaching the images as canvases to embellish, 
warp or even tarnish, she worked instinctively and 
experimentally, addressing emotions that hadn’t 
previously had an outlet. It was as though she had been 
given the chance to reclaim the memories she thought 
were lost. 

It brought a change to her method, too. Ordinarily 
meticulous, outside the technical constraints of 
photography she welcomed the project’s “happy little 
accidents”. In one piece, for example, she splashed milk 
on a portrait of herself. “I tried to get it covering my 
face,” she explains, “like the childhood version of me 
was getting wiped away.” 

Another work features close-ups of a fading bouquet. 
When she showed it to her dad, he was stunned to 
recognise the same flowers he’d cultivated in his 
garden when Cleverdon was a child. “Obviously I hadn’t 

remembered. Maybe there’s something subconscious 
there!” Do the images develop a different meaning the 
longer she works with them? “Definitely. It’s given me 
a more intense connection. This project adds another 
dimension of physicality to the images, and by turn, 
what’s in them.”

Crucially, throughout the process Cleverdon’s focus 
has been on recovery, rather than loss. She looks 
on Fabrication as a way of regaining and ultimately 
shaping elements of her identity, even if there have 
been bittersweet moments along the way. “There are 
times I’m looking through albums and it makes me sad 
because I haven’t got those memories, and I never will.”

The final installation will focus on different scenes 
from her childhood, as well as bringing in other 
personal artefacts, such as old school uniforms, to 
create a large-scale representation of the past she has 
gradually reclaimed. “I’m just putting it all out there, 
and embracing elements of myself that I wasn’t exactly 
proud of before.” 

Though seeing herself in albums once left her 
disorientated, Fabrication has provided Cleverdon with 
a tangible way to reflect on her childhood, even at a 
remove. The work challenges us to view the act of 
remembering not as something fixed, but as a lifelong 
process. And while family photos may obscure as much 
as they reveal, they have emboldened her to create new 
images that are all the more resonant. 

“Photography immortalises moments,” she reflects, “so 
even though my version of that moment may be gone, 
the image will be there forever.” 

Degree show: 1-10 June, York St John University, York. 
@cleverdon_photography
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Ruth Cleverdon, Fabrication, 2022, 
photographic print on canvas, 30x45cm

ULISES VALAREZO, BA FINE ART, UNIVERSITY OF MIDDLESEX, LONDON

Figuring things out 
Ecuador-born painter Ulises Valarezo creates figurative 
paintings in which nude male figures appear in dynamic 
poses and are often depicted in red, orange and yellow 
hues. Valarezo’s work is rooted in personal experiences 
and comes from “an obsession to represent memory.” 

He adds: “My experiences led me to an awareness of 
the value of identity. For me the body is a containment 
of experience and that creates a dialogue in terms of 

relationships with people and how we see ‘others’. My 
work also explores the notion of gender and invites 
viewers to think about body vulnerability through the 
expression of body language.” Ellen Wilkinson

Degree show: 20-26 May, University of Middlesex, 
London.  
@valarezo_studio
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Ulises Valarezo, Movimiento II, 2021, oil 
painting and wax on linen, 101.5x121.5cm

1312

http://www.instagram.com/cleverdon_photography
http://www.instagram.com/valarezo_studio


MAARIYAH PATEL, BA FINE ART, UNIVERSITY OF CENTRAL 
LANCASHIRE, PRESTON

Material therapy
Through her experimentation with materials, 
Maariyah Patel has gained a deeper understanding 
of the overarching themes of her work. 
By LAURA DAVIDSON

Can you describe what you’re making for the 
degree show? The piece is unconventional in the sense 
that, if one part is taken away, then it all collapses – it’s 
a bit scary to hover around! I am someone who seeks 
stability and I’m looking at how I can make things 
rely upon each other. It is a bit precarious, but there is 
balance at the same time. The main support structures 
will have a concrete base, there are washing machine 
vents and inside there will be pool noodles; there’s lots 
of different materials happening.

What influenced this way of working? I saw Holly 
Hendry at Stephen Friedman Gallery and off the back 
of it I went a bit crazy with the materials I use. I love 
Poids (1993) by Louise Bourgeois, where two large metal 
frames hold delicate glass pieces. The structure relies 
on weights and if you took them off the whole sculpture 
would collapse. It’s the concept I’ve taken forward in my 
degree show. I also saw ‘frontier’ by Phyllida Barlow. 
There was rock attached to the wall on a slope with little 
piles of fabric laid upon each other. It gives the illusion 
that each layer of fabric is creating tension. 

How has your work progressed during the 
course? I came to the degree as a blank slate and I 
gravitated towards materials. Recently, I realised how 
interconnected my work is. I concentrate on what is 
therapeutic for me. I am drawn to noises and movement 

because noise helps ground me back into the situation. 
I feel I can carry on working rather than getting 
unfocused. That’s how I respond to sound, but it doesn’t 
always come into my work. 

We did a lot of workshops and I learned different 
skills – I think that’s why I’m so experimental because 
I can convert the skills I’ve learnt. 3D modelling helps 
visualise what I’m trying to make, so I learned how to 
use Blender. I tried talking about Blender on my Twitch 
channel to do this. On Twitch you can bounce ideas off 
viewers; it’s a bit like the studio environment and can be 
quite collaborative.

Did lockdown affect what you were making? I had 
few materials so I made do with what I had. My partner 
has a 3-D printer and I used it to push me forward. 
The loud noise brings you back into the moment and if 
something goes wrong, I can make it again. 

What’s it like to study at UCLan? You know the 
tutors on a one-to-one basis and they facilitate what you 
do. There are so many departments at the uni and they 
encourage you to use them. The connection you have 
with other students is great and it’s wonderful to pop 
into their space and have a chat. 

What would be your advice for aspiring artists? 
Experiment with as many things as possible. If you feel a 
pull towards a medium, carry on with it, but continue to 
experiment. You never know what might intrigue you.

Degree show: 17-26 June (PV 16 June, 5-9pm), 
Hanover Building, UcLan, Preston.  
@uclan_fineart
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Maariyah Patel, Hold, 2022, vent pipe, 
expanding foam, modroc and fabric, 
94x143cm
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Maariyah Patel, Cradle, 2021, felt and 
3D-printed PLA, 40x37cm
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Claire Shakespeare, Standing, 2021, 
oil and paper on canvas, 40x30cm

CLAIRE SHAKESPEARE, BA FINE ART PAINTING, 
UNIVERSITY OF BRIGHTON 

An impulse to paint
Driven by memory, emotion and impulse, Claire 
Shakespeare’s introspective work captures personal 
everyday experiences through investigating the nature 
of painting. 

She comments: “Using flat, abstract forms and 
expressive mark making, we see a juggle between visual 
language, materiality, and the inner self. Like a visual 
diary, the works are free of inhibition, allowing emotions 
to transform into material existence led purely by a 
direct need to paint.” Jack Hutchinson

Degree show: 2-12 June, University of Brighton, 
Grand Parade, Brighton. 
@claireshakespeare
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BAILEY PEARSON, BA ART AND DESIGN, UNIVERSITY 
OF BOLTON

Coping with creativity
Bailey Pearson’s work centres around the idea 
that creative expression can act as a coping 
mechanism, promoting a sense of wellbeing, 
especially during periods of isolation. Her 
degree show project responds to the feelings of 
discomfort, uncertainty and inadequacy felt by 
reluctant creatives, sharing their confessions and 
championing their successes. She explains: “Like 
armour, creativity allows an amount of protection 
from the stresses of everyday life and a space for 
expression, free from limits and expectations.” 
Jack Hutchinson

Degree show: 13-17 June, School of the Arts,  
University of Bolton. 
boltonunifineart.com
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Bailey Pearson, Discomfort, 2022, textile sample, 10x12cm

ELLIE STITFALL, BA FINE ART, CARDIFF SCHOOL OF  
ART & DESIGN 

Between imagination 
and memory
Ellie Stitfall explores the concept of dreams, with  
collages that jump-cut scale, space and states of 
mind. By VALERIE ZWART

What are you working on at the moment? I’m 
making the fourth of five collages for my degree show 
series and I’m also looking at the work of other artists 
and doing contextual research. It’s quite a hard read, but 
The Poetics of Space by Gaston Bachelard is influencing 
my ideas at the minute.

What would a successful degree show look like for 
you? A well-lit, well-presented show of A5-sized work, 
hung at eye level that draws people in and has them take 
time to view the work.

What challenges are you facing as you come to the 
end of your course? I find it harder to talk about the 
conceptual side of my work. The drive behind my work 
is filtered by research and inspiration, but I am also very 
much coming from a playful place and context. It is so 
important, but difficult, to articulate the context of space 
and the imagination that I’m working with.

How did you arrive at collage as a medium? In my 
first year, I had tutor called James Green who assigned 
a project of doing a collage a day at A5 scale, and I just 
never stopped.

Are you working with specific ideas and concepts 
for your show? My degree show work is based on my 
friends’ dreams. It’s the inverse of my usual, intuitive 
way of working because I have an objective that I’m 
working towards. The images are influenced by my 
imagination, but it is also collaborative because the 
images are partially described to me. That’s where The 
Poetics of Space comes in, in the notion of describing 
a house to someone whose conception of a house is 
influenced by their own ideas and assumptions.

How has your work evolved? I came to university 
without a niche or a practice per se. The playfulness 
of collage appealed, as did being able to make 
compositions quickly. A new door opened to me 
in second year, when I learned how to use digital 
processes, because I could do so much more. I’m not 
quite ready to let go of paper collage, though.

The subject matter of work has also changed. At first, 
the magazines available to me were old art magazines, 
so I found myself gravitating towards using text. Then, 
in a practice-based, research-led project I explored 
different concepts of space – Mother Earth and Gaia 
theory. That took me in the direction of depicting 
women as an all-seeing force, and away from text to a 
focus on people. 

At the minute, I’m rolling with the space theme and the 
surreal – making landscape collages that could look 
like they were in space. But where I really am now is in 
the land of the dreams, exploring the line between the 
imaginary and memory.

What were the elements of your course you got 
the most from and what do you wish you had 
more of? The best aspects were definitely James Green 
and collage. Otherwise, I got the most from in-person 
teaching and being in the studios. More of that would 
have been better. A massive chunk of my course has 
been taken up by the pandemic, but everything is good 
now, we’re able to chat and have crits and feedback. 
Visiting artists’ talks were also helpful. It was morale 
boosting to see snippets of life after art school and 
how artists have developed careers in curation or as 
freelance artists.

If you were to tweet what your practice was, how 
would it read? I’m exploring the concept of dreams, 
the line between the imaginary and memory and what I 
can make by exploring these areas through collage.

Degree show: 8-14 June, Cardiff School of Art and 
Design, Cardiff Metropolitan University, Cardiff.  
csadshow.uk
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Ellie Stitfall, Holiday in Space, 2021, 
digital and paper collage, A4
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CONNIE STEWART, BA CONTEMPORARY ART PRACTICE, 
GRAY’S SCHOOL OF ART, ABERDEEN

Machine learning
Using vintage photographs and embroidery, 
Connie Stewart explores the pervasive nature 
of big data and AI. By JAMIE LIMOND 

A group portrait. Junior sports team, rackets and 
blazers. Sepia-toned. We sense the camera freaking out 
as it tries to apply its face recognition software to the 60 
or so kids in front of the clubhouse, their faces partially 
obscured by overlapping rectangles. But we shouldn’t 
automatically trust this image; it obviously pre-dates this 
kind of technology. The frames aren’t part of the image 
but are physically embroidered onto it. The intelligence 
behind them is human, rather than machine. 

The portrait is just one of over a hundred similar 
photographs assembled by Gray’s School of Art student 
Connie Stewart. For the past couple of years, she’s been 
researching contemporary surveillance practices and 
the evolving field of face recognition. “We’re aware that 
we’re being observed, but I’m interested in how these 
observations are implemented in the world, particularly 
in social networks,” she tells me over Zoom. “Ideas of 
Big Brother, CCTV – we’re long passed all that. I’m more 
interested in looking into present concerns over big data 
and the use of AI and machine learning.” 

We’re pretty used to seeing face recognition boxes 
pop up on our camera phones, but the physicality of 
Stewart’s embroidery makes them impossible to gloss 
over. In some images the structure of the face is broken 
up into segments and planes, almost like Renaissance 
instructional etchings. “For me it’s been a bit like life 
drawing,” Stewart says, “going back to learning the 
anatomy of the face.” 

The images she works with are mostly formally posed, 
anonymous. So anonymous that you feel like you’ve 
seen them before. They play games with our own 
very human recognition software, sitting somewhere 
between the familiar and unfamiliar. “They used to tell 
people not to smile in photos because it made them 
look silly, so they look nothing like the photos we take 
today. They feel almost otherworldly. But the more you 
look at them the more you remember these people had 
lives. And you wonder, ‘What would they think of me 
doing this?’” 

For some viewers the act of embroidering feels like a 
kind of violation. “They see it as form of vandalism, as a 
violent act. And surveillance practices, especially when 
they’re non-consensual, are in a sense quite violent. The 
photos are available online because no one wants them 
anymore, but I always ask the person giving them away 
for their consent.” 

The non-consensual use of likenesses is also a major 
concern with the deepfake, a technology which 
for Stewart seems to have outpaced the ethical 

conversation. “These processes develop faster than we 
can keep up with. There’s so much potential for their 
creative use, but of course they’re put towards unethical 
ends. It’s important to remember it’s not the fault of the 
AI – it’s the fault of the people who programme it. The 
machine is really just the thing between the humans on 
either side.”  

In that sense, the technology is a mediator, like any work 
of art. And AI wouldn’t be the first new medium accused 
of being coldly analytic, inhuman. Artistic practice also 
relies on a form of pattern recognition, the ability to put 
a frame around something, focus in, abstract. I wonder 

if the process has brought Stewart and machine to some 
closer level of understanding. 

“There’s an element of understanding,” she considers. 
“At first there’s a connection with the photographs, 
there’s a sense of, ‘these are real people, maybe I need 
to be careful’. But it’s almost become a machine process. 
A lot of love and care still goes in, but even the way I 
embroider has changed over time. Initially I handled 
them very delicately, trying not to tear the edges, it was 
an intimate and caring process. But as I made more of 
them it became more fast-paced, and the connections 
became less prominent.”

The embroideries will be a major part of the degree show, 
but Stewart also plans to incorporate an interactive digital 
work. “I want something the audience can interact with 
directly. I don’t know if I want to say too much about it at 
the moment because I like an element of surprise in my 
work. But I do want to push the potential understanding 
between humans and machines, which I’m really excited 
to look into in the future.”

Degree show: 11-18 June 2022, Gray’s School of Art, 
Garthdee Road, Aberdeen. 
conniestewart.net
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Connie Stewart, Sensitive Data, 2021, 
embroidery on vintage photograph,  
20x15cm
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Connie Stewart, Recognition Portrait 
No.24, 2022, embroidery on vintage 
photograph, approx 9x14cm
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Connie Stewart, Recognition Portrait 
No. 22, 2022, embroidery on vintage 
photograph, 8x11.5cm
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TAI TREI-LEON DEAN, BA FINE ART, BATH SPA UNIVERSITY

Timed out
Tai Trei-Leon Dean uses photography, digital 
media and sculpture to examine how we 
experience the passing of time online.  
By ISAAC NUGENT

Much of your work is about the experience of time 
passing in the digital world. Can you tell us more 
about this? During my three years at university, this 
theme kept coming up. Like many of my generation 
I struggle with dissociation, the feeling of not being 
connected to yourself and the world around you. So, 
I’ve been trying to understand what causes this feeling 
and to heal in some way. Social media and the digital 
are a big part of this disconnect. A lot of my life is 
experienced through the interface of social media – it’s 
how I relate to the world, but doesn’t speak to what I 
know through my physical experience of it. 

How has your work changed while you’ve been 
at university? Before doing a degree in art, I had 
no experience of this subject at all. I had studied 
photography at college but I’d never made anything with 
my hands. I don’t draw, I don’t paint; I never really had 
done. So, coming into university was really scary, but 
I knew it was what I wanted to do. I started off doing 
photography. Working digitally felt like the natural next 
step. Then lockdown hit, which meant that I wasn’t 
able to be in the studio with access to workshops or 
teaching. This made me even more reliant on the 
digital work. When I came to university, I had wanted 
to do sculpture; it’s only now, in my third year, that I’m 
beginning to explore this medium.   

What is it about sculpture that interests you? 
We experience the world in three dimensions, and 
what inspires me to create art is life. I want to share 

something of my experience of what it means to be 
human. In my mind, I envision things that are multi-
sensory, like sculptures and installations. 

What do you have planned for the degree show? 
For my final exhibition I want to reconstitute our 
relationship with the online world through sculpture, 
turning something that’s intangible into something 
you can see, touch and hear. I’m considering using 
augmented reality, using digital tools themselves 
to explore their power. Those are my plans at 
the moment. 

What plans do you have for the future? That’s 
a really good question. I don’t really know what the 
future holds, but I just know that I want to keep creating 
and exploring; I’m at a place now where there’s real 
momentum to my work, and I don’t want to lose that. 
I’m applying for a residency here at Bath Spa and I’m 
also curating an exhibition in May about the conflict in 
Ukraine at the Michael Pennie Gallery on the university 
campus in Locksbrook. I’m hoping to question the 
power structures that have allowed the crisis to happen. 
I think there’s a lot of complacency and I’m hoping to 
start a conversation. 

Finally, I’m doing an exhibition in London with some of 
the other students from my course at the Mall Galleries 
in July. We’re currently working out how to curate it, 
because we don’t want to just take the degree show to 
London – we want to build a platform for us as artists.

Degree show: 18-26 June, Bath Spa University, 
Locksbrook campus, Bath. 
bathspa.ac.uk/schools/bath-school-of-design/
degree-show

1
 

Tai Trei-Leon Dean, Untitled, 2021, digital photo

CHLOE TAM, BA FINE ART AND FILM, LANCASTER UNIVERSITY

Emotion laid bare
Chloe Tam describes her work as being about “growing 
up, sexuality, and memory”. Her colourful pastel 
drawings appear both sensual and unsettling, navigating 
what she describes as “her Self being naked – both 
physically speaking and in the struggle to be authentic, 
vulnerable and truthful”. 

Home, and specifically the Hong Kong she grew up in, 
provides a psychological backdrop to her work. She 
explains: “Being from Hong Kong, the rapid and 
perplexing pace of change makes the home in my mind 
far from the current reality. I take inspiration from my 

visual and emotional memory, giving myself an 
ambiguous presence represented across times and 
spaces, reality and fiction.” Jack Hutchinson

Degree show: 23-29 June (PV 6pm, 23 June), 
Lancaster Institute of Contemporary Arts, The LICA 
Building, Lancaster. 
lancaster.ac.uk/lica/degreeshow

1
 

Chloe Tam, I Don’t Know, soft pastel on Khadi paper, 42x59.4cm
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JACK WINBOW, BA DOCUMENTARY 
PHOTOGRAPHY AND VISUAL ACTIVISM, 
SWANSEA COLLEGE OF ART, SWANSEA

Shedding light
Through studio self-portrait photography 
Jack Winbow explores their gender and 
expression. As Winbow explains, their work 
aims “to better understand the form I was 
born in”.

In a series of self-portraits titled Shade, the 
artist wears an upturned lamp shade on their 
head, made of contrasting floral panels. 
Juxtaposed with a black polo neck – a classic 
piece of clothing often associated with 
artists, film stars and intellectuals – Winbow 
strikes different poses, appearing both 
absurd and serious.

They add: “Transforming the studio into a 
safe space is vital for my work as I need 
privacy and intimacy to allow myself to be 
vulnerable and communicate my identity 
through the lens.” Ellen Wilkinson

Degree show: 20 May – 1 June, Swansea 
College of Art, University of Wales Trinity 
Saint David, Swansea.  
swanseacollegeofartsummershows.org

1
 

Jack Winbow, Shade, 2022, photograph, 120mm film

GEORGE STORM FLETCHER, BA FINE ART, UNIVERSITY OF LEEDS

Death, grief and DIY
Prompted by the sudden death of their dad, 
George Storm Fletcher began exploring their grief 
through performance and installation.  
By JACK HUTCHINSON

George Storm Fletcher is, in their own words, “a purveyor 
of propaganda, print maker, performer, and menace”. 
Growing up in the suburbs of Ely, East Cambridgshire, 
three years ago they made the move to the University of 
Leeds to study BA Fine Art. After the sudden death of 
their dad in September 2020, they began their current 
series, Sometimes, which uses temporary text installations 
and performance to navigate death and grief. Humour 
and word play are used to lighten the load. 

Fletcher’s site-specific interventions ask us to talk about 
funerals, memory and legacy, sometimes softly and 
sometimes abruptly – but always without shame. They 
were created using everyday DIY emulsion paints from 
their father’s garage. “It was lockdown and I had moved 
back home, so those were the materials that were 
available to me at the time. Dad was a painter and 
decorator, and he taught me a lot about DIY.”

Acting quickly and impulsively, Fletcher painted the signs, 
stuck them in the window and photographed them. “The 
first one happened in Leeds about a month after he died. 
Then I made Force Your Parents to Make Funeral Plans in 
Ely, which shocked suburbia, that’s for sure! My brother 
even received a text asking if I was OK.”

When asked whether it’s easy to describe the work as 
humorous, rather than focusing on the serious subjects at 
hand, Fletcher says: “I think my work is honest rather 
than funny, but maybe it’s easier for other people to focus 
on the humour. When I make art, it feels instinctive. It’s 
an entry way to talking about some really hard stuff.”

Grief is something we all encounter, but Fletcher argues 
that part of the healing process is realising that no loss is 
the same, and that we each deal with it in our own way. 
“At the time I was quite fed up with the way people were 

talking about it. I probably get away with more than a lot 
of people do, because I stick out like a sore thumb 
anyway in Ely, for the politics and all the gay stuff. I just 
said: ‘No, Dad didn’t pass away, Dad died’. Although I 
don’t like the phrase due to the political connotations, it 
was probably a way of ‘taking back control’ over my 
experience, rather than letting other people put their 
cliches onto what is a unique thing for everyone.”

Fletcher says that disclosure is something they have often 
struggled with – that they don’t want to have to stand 
next to the work and go “to understand this you need to 
know that my dad is dead”. They explain: “I don’t think 
that’s fair on me. But the work isn’t about everybody, it is 
specific... Grief is nuanced, so of course making art about 
grief is complicated, and there are inevitable decisions 
about how personal and honest one should be.”

Making site-specific work might present issues when it 
comes to the degree show. Fletcher hopes to get round 
this by making a space within their studio. “I have a slight 
obsession with boxes and naked MDF, which looks great 
with magnolia. I’ve made boxes for books, and boxes to 
put sculptures in, or boxes to put bodies in. I’m thinking I 
can tie it all together that way.”

As for life after graduation, Fletcher plans to stay in 
Leeds. “I’ve been looking at studios and also at staying in 
education. I’ve also been thinking of writing an opera for 
about four years. Who knows... I might buy a van and 
become a painter and decorator. But I won’t give up on 
the art thing, I’m too stubborn.”

Degree show: 9-27 June (PV 6pm, 9 June), School of 
Fine Art, University Road, University of Leeds. 
ahc.leeds.ac.uk/ba-fine-art-degree-show-0
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George Storm Fletcher, How Many 
Beans Make Five? Wieviele Bohnen 
funf ergeben?, August 2021, Durational 
performance with Heinz baked 
beans and emulsion on cardboard, at 
Blauverscheibung festival, Galerie Kub, 
Leipzig, Germany 

2
 

George Storm Fletcher, Sometimes, 
Ely, Force Your Parents to Make Funeral 
Plans, April 2021, Digital photograph of 
emulsion on canvas, variable dimensions. 
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LAUREN TALBOT, BA FINE ART, UNIVERSITY OF READING

Contortion of the truth
Lauren Talbot challenges the objecthood of the 
female form with her tender drawings of grotesque 
figures. By KITTY BEW

In Lauren Talbot’s work, women have the uncanny ability 
to contort. Bodies sport four additional breasts, bare skin 
is studded with eyeballs, and clenched fists are adorned 
with keys between knuckles. Women and disfiguration is 
a continuous thread through which she grapples with 
anxieties about the objecthood of the female form. 

During her four-year degree at the University of Reading, 
Talbot has been encouraged to experiment in different 
mediums, including sculpture, painting and video. Her 
practice, however, is mostly characterised by small, 
tender drawings of the female nude. She returns regularly 
to the primacy of pencil on paper and what she describes 
as the "immediate gratification of mark-making”.

Her interpretations of the naked female form refer to art 
histories that were prescribed by the male gaze, and 

when we speak she notes the Baroque and Romantic 
styles as a direct influence. At the same time she hopes 
to subvert these histories and refers to Laura Mulvey’s 
essay ‘Visual Pleasure and Narrative Cinema’, as well as 
feminist art of the 1960s and ‘70s. 

The women in Talbot’s drawings question traditional 
notions of female beauty, and are alien in their bodily 
appendages and attachments. These “grotesque add-
ons” also allude to women’s experience of sexual 
harassment, a subject that Talbot has been galvanised 
by more recently. She references the sobering statistic 
from a 2021 report by UN Women UK that 97% of 
women aged 18-24 have experienced it in some form.

Thinking about the things that women do everyday to 
deter sexual assault or harassment, Talbot created a 
series of figurative drawings that embodied these 
deterrents in their physical form. Some figures have 
grown hair all over their bodies, shielding their f lesh 

from view. Others have skin dotted with eyeballs, all the 
better for seeing who’s coming up behind, or keys 
between the knuckles as a form of self-defence. 

Talbot has effected a necessary metamorphosis on these 
figures in the face of a society that has failed to provide 
adequate protection. They are not-quite human, 
grotesque, a style through which Talbot is able to 
address the grim subject of misogyny and violence 
against women, without being too didactic. 

Another series of drawings allude to the structures that 
deny women their bodily autonomy when making 
decisions about their fertility. Studies of Teated Figures 
shows three nudes in contrapposto, a posture that brings 
to mind the long established practice of life drawing 
(something that Talbot engaged with via regular classes 
as part of her degree). However, these bodies possess 
four more breasts than usual, teetering somewhere 
between human and beast. 

According to the artist the drawings refer to the difficulties 
that women face in their fight to be child-free, such as how 
difficult it is to access permanent sterilisation. (In contrast, 
men rarely have problems seeking a vasectomy). Her 
drawings are emblematic of the idea that women are still 
fundamentally tied to their baby-making abilities above 
personal comfort or preference; that, as Talbot puts it, “if 
you have a womb, than you have to use it”.

While the body underlines much of Talbot’s practice, she is 
also looking forward to exploring more abstract bodily 
forms in her work after university. In her upcoming degree 
show she is exhibiting multiple works that expand on her 
‘Teated Figures’ series. She also aims to recreate an artist’s 
studio within the exhibition space and present her drawings 
and paintings as if they were works in progress – yet 
more evidence of her desire to play and subvert. 

Degree show: 6-12 June, Reading School of Art, 
University of Reading. 
reading.ac.uk/fineart

1
 

Lauren Talbot, Studies of Teated Figures, 2022, pencil on paper, 3x29.7x42 cm 
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AMY TWIGG, BA FINE ART, NOTTINGHAM TRENT 
UNIVERSITY

Grey areas
Amy Twigg’s monochrome works celebrate sexuality 
while questioning religious representations of the 
female body. By LYDIA ASHMAN

Amy Twigg revels in grey areas: both the monochrome 
tones of her photographs and her ambivalent 
relationship with religion, which she interrogates 
through her practice.  When you encounter her work, 
with its bodies and textures and fluids, she wants you to 
feel that uncertainty too, puzzling over what it is you see.

“My work’s a critique of religion, which is often against 
women and body and being,” says Twigg. “But it’s 
also…I wouldn’t say a celebration of religion, but it’s 
definitely against and for.’ 

Her preoccupation with religion and its representation 
of the body began in childhood. “I’m not religious but I 
grew up in religious settings. Some of its imagery can be 
quite horrific. I remember at primary school there was 
this big statue of Jesus on the cross. To a seven-year-old, 
it looks quite gross, but it was also just so normal.” 

Twigg is particularly interested in exploring religion and 
spirituality through the lenses of girl and womanhood. 
“I find religion quite suffocating in terms of the body, 
and especially the female body. There are impossible 
standards of purity,” she says. This interest led her 
to explore the parallels and differences between 
representations of women’s bodies in religion and 
pornography, and the abundance of “nudity and 
suffering” in both. She’s keen to subvert this purity and 
suffering through her work.

Vagina Dentata – Latin for ‘toothed vagina’ – is a 
close-up black and white photograph of a mouth, lips 
awkwardly stretched back and held open by fingers. 
Twigg has inverted it so the teeth are edged in black and 
appear to almost float in a strange white mist, ready to 
bite. This is not an inviting mouth. “When you think of 
women’s hands, lips, mouths, they can often be quite 
sexual. I wanted this to look a bit more gross, a bit more 
violent. I want people to think ‘Urgh, what’s going on?’” 

Women with ‘toothed vaginas’ have a long tradition 
in folk tales, their appearance tapping into a male 
fear of castration. Twigg wants to explore the idea 
that although it is men who are often presented as 
dominating women, women’s sexuality can be deeply 
disturbing. 

When I point out her work has a sensuality I wouldn’t 
necessarily associate with religion, Twigg nods in 
agreement. Untitled is a collection of five monochrome 
found images she has wallpapered onto white bricks. 
Torn, folded and overlapping, you see two people 
kissing, someone in profile with their tongue out, an 
eye peeping out behind hands and leather. The word 

‘pleasing’ appears, f loating on a beach. It’s a celebration 
of sexuality and eroticism. 

Unsurprisingly, the body is central to the artists who 
inspire Twigg. She mentions Cuban interdisciplinary 
artist Ana Mendieta, particularly her photography 
involving blood. Robert Mapplethorpe and the 
photographer Andres Serrano also come up, and she 
enjoys how Dutch artist and photographer Viviane 
Sassen presents her work; an influence as Twigg 
finalises plans for her exhibition of six or seven pieces. 

And how has she developed over the last three years? 
“I’ve changed a lot in the way that I make work, how I 
present myself. I’m more confident,” she says. “I want to 
direct people more into a specific feeling when they look 
at my work. For a while, I thought, ‘they can think what 
they want’. But I don’t want it to be so open now.”  

Despite the disruptions caused by the pandemic, Twigg 
is philosophical when reflecting on her art school 
experience. “I don’t know what would have happened 
if everything was normal,” she says. “But looking back, 
I’m happy with the journey I’ve had and the work I’ve 
made.”

Degree show: 27 May – 1 June, Nottingham School of 
Art & Design, Nottingham Trent University.  
wearecreativesntu.art
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Amy Twigg, Untitled, 2022, enamel 
paper and wallpaper paste, 44x58.7cm

MICHAEL BRADSHAW, BA FINE ART, 
UNIVERSITY OF HERTFORDSHIRE

New forms for 
found objects
Michael Bradshaw makes sculptural 
works and drawings that reconfigure 
found objects and discarded domestic 
machine parts. Bradshaw says: “I’m 
interested in materiality, form, texture 
and colour, as well as the world of objects 
and how these are used to form identities 
and memories.” 

Bradshaw’s wall-based sculptures are 
estranged from the objects’ original 
uses through their lumpen surfaces and 
colours – bright yellow, pale violet or 
dusty pink. He explains: “By altering 
scale, materials, form and features, I 
create new hybrids that strive to justify 
their own existence while still referencing 
the original forms and functionality.” 
Ellen Wilkinson

Degree show: 26 May – 1 June, 
Art & Design Building, University of 
Hertfordshire, Hatfield.  
degreeshows.herts.ac.uk/2022

1
 

Michael Bradshaw, Untitled, 2022, 
papercrete, foamboard, aluminium, 
steel, fittings, 80x56x16cm
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ISLA JACOBS, BA ART & CONTEMPORARY PRACTICE, INVERNESS COLLEGE, 
UNIVERSITY OF THE HIGHLANDS AND ISLANDS

Uncanny and familiar
Isla Jacobs’ art practice is based around collecting, creating and 
observing, as well as digital and traditional art methods. Her preferred 
media is ink and graphite, while she also uses digital methods in 3D 
sculpting, drawing and painting. 

In her latest works she has created dollhouses in old shoeboxes, and 
figures in response to the uncanny. These pieces provoke the unsettling 
feeling of something familiar yet off-putting. Jacobs applies wallpaper 
to the walls, tiles the floors and installs handmade or bought furniture. 
The room is then finished with coats of paint.

Jacobs’ wooden figures are created using carving equipment, wire, 
glue, polymer clay and acrylic paint. They reflect man-made or organic 
shapes that are often fused together. Photographs of the work play with 
the sense of scale, making something small and delicate appear much 
larger than it is. Jack Hutchinson

Degree show: 13-19 May (PV 13 May, 5-7pm), Wasps Inverness 
Creative Academy, Midmills Building, Inverness. 
artcpsuhi.com

1
 

Isla Jacobs, The Shy Guys (detail), 
mixed media sculpture
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Alice Qianhui 
Sun, Mother and 
I, 2021, ceramic, 
14x21.5x15 cm

2
 

Alice Qianhui Sun, 
Nüwa II, 2022, 
oil on canvas, 
154x154cm

ALICE QIANHUI SUN, BA FINE ART,  
GOLDSMITHS, UNIVERSITY OF LONDON

Fertile myths
With a focus on fertility and gender, Alice Qianhui 
Sun creates small ceramics and bold, large-scale 
paintings. By ANNEKA FRENCH

How did you begin to work with ceramics and 
painting? The first year of uni I started to make 
ceramics to explore the human body. During the 
pandemic, I went back to China for a year, and made 
work about China’s former one-child policy, and its 
impact on the female body. I realised painting could be a 
really good media for this due to the restrictions on 
materials I had. 

There are some really intriguing symbols in your 
work. Can you tell me about them? The frog is a 
very important element. There’s a book called Frog 
(2009) by Chinese writer Mo Yan which talks about the 
one-child policy, using the frog to symbolise the female 
body and fertility. I want to build my own understanding 
about this creature and decided to make some flat 
ceramic frogs, like they have been in a car crash, and 
combine them with paintings into installations.

How will you display the installations? I want to 
show three huge paintings on the wall and one flat to 
mimic a dissection table, with frogs around that and on 
the floor. Some of the frogs are three-dimensional.

Are the paintings Nüwa I and Nuwa II self-
portraits? Yes. Nüwa has the same pronunciation in 
Chinese as the word for a female frog but it’s also a 
goddess in mythology: we believe Nüwa created 
humans with clay. My family have asked me to think 

about my role and future because of my age and my 
gender. So I want to talk about those kinds of anxieties, 
fertility and career pressures and the place of the 
woman in society. Nüwa I is a confrontation, it doesn’t 
idealise the body and I don’t really want it to be sexual. 
The unicorn appears art-historically with young women 
to show virginity or innocence and I want to play with 
that through the soft toy. With Nüwa II I want to create a 
kind of fantasy. The frog might be a baby but some 
people think that it looks like a sexual partner. It 
connects to fairy tales too. 

Does the work My mother and I reference your 
relationship with your mum? Yeah, we have a really 
good relationship and the work is like a little monument for 
me and my mum. The baby is upside down, as I was. The 
other side of the work references a pregnancy book I found 
at my grandparents’ home that I realised my mum read 
before she had me. 

How has art school changed your work? I did A 
Level art and design in China and made acrylic self-
portraits and portraits of people around me, some of 
them doing invisible or precarious work such as cleaning. 
When I came to Goldsmiths, I started to try different 
media to talk about subjects such as illegal immigration 
and about menstruation, for example. Most of my practice 
is inspired by my own physical experiences and 
memories. I think the pandemic changed me and I found 
feminist theory and ways to talk about women, though it’s 
not a monolithic experience.

What are your plans after graduation? I want to 
study museum and gallery education. I am interested in 
activism and the cultural sector; thinking about how to 
bring the marginalised body into the museum and how 
to advocate, ideas which have some similarities with my 
practice. I want to continue looking at the one-child 
policy within my artistic practice but I don’t want to fall 
into the very typical way to talk about that as I think it’s 
too didactic. I’d like to bring in different perspectives.

Degree show: 24-27 June (PV 23 June 6-9pm), 
Goldsmiths, University of London.  
gold.ac.uk/degree-shows
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JEM SHEARER, BA SCULPTURE AND ENVIRONMENTAL ART, GLASGOW SCHOOL OF ART

Queering the digital space
Video and installation artist Jem Shearer disrupts 
the heteronormative gaze through a consideration 
of bodily interactions within the digital sphere.  
By JOANNA BYRNE

Could you tell me about you and your practice? I use 
video, performance and gesture as tools to explore how 
the body interacts with the digital realm. I use the past to 
inform my work, speculating on how playful moments 
from my childhood can and do exist within the present. 
My current work explores how we form, nurture and 
embrace intimacy and identity digitally, whilst also 
repelling heteronormative standards. I often find myself 
anticipating the assumptions of the viewer, especially 
when it comes to gender and sexuality. Unless there are 
clear signals ‘this is a queer body’, we tend to view bodies 
through a heteronormative lens.

Could you say a bit more about how the screen 
plays out in your work, especially in terms of 

intimacy, the body and queer identities? My current 
work is inspired by how my partner and I used games 
via FaceTime and social media to nurture our intimacy 
through lockdowns and self isolations. In Press Play – a 
video installation screened on two monitors – we play a 
playground game called Snakey Snakey on Your Back, 
Which Finger Touched You Last?, exploring intimacy at 
a distance by using gesture and touch to communicate. 
The monitors are installed in the corner of a room, 
which creates reflections across and a dialogue between 
the two screens. For me, this rejects ‘digital dualism’: the 
idea that the virtual and the physical are separate 
spaces. Instead of two binaries, ‘real’ and ‘virtual’ spaces 
flow into and intersect with one another. Legacy Russell 
explores this in her Glitch Feminism manifesto (2020). Her 
ideas about multiple selves, transforming identities – 
especially in terms of gender – and using the internet as 
a form of passage really resonate with me, especially as 
a queer person.

How has your research informed your work for the 
degree show? The multi-channel video installation I’m 
working on is an extension of Press Play, but I’m 
collaborating with more performers to show multiple 
queer relationships playing out the game. There’ll be 16 
monitors displaying eight couples, mounted into a corner 
space, and each screen will show one couple taking on 
different roles in the game. The reflections across 
monitors will come into play again, and the sound will be 
broadcast through individual monitors, creating a 
dialogue between screens. 

Is exploring nostalgia for childhood or a sense of 
belonging important to you? Nostalgia is definitely 
important to the work – the game is one I played with my 
family. I think I’m also nostalgic for the feeling of 
community I felt as a child, and as a queer person we tend 
to try and find new families within the queer community. 
All of the performers identify as queer: I have relationships 
to them, and they have relationships with each other of all 

kinds, not necessarily romantic. This collaboration (which 
also brings in issues of authorship – it’s complicated!) has 
become an online and offline community. I feel I’m 
exploring queer identities more broadly in a way that 
incorporates community, care, and intimacy.

What are your future plans – are you going to exhibit 
anywhere else this year? Our tutors encouraged us to 
exhibit this year coming out of lockdown, and I did 
group shows at the Govan Project Space and the Barnes 
Building at Glasgow School of Art, plus a solo exhibition 
in Sink Space, an artist-run gallery on campus. Because 
I do video installation, working in a space really helps so 
I can explore and trial work. But for the moment I’ve just 
got my head down and I’m focusing on the show. People 
are excited but it’s also a lot of pressure – it’s the first 
physical degree show in three years! 

Degree show: 1–12 June, Stow Building, Glasgow School 
of Art.  
gsashowcase.net

1
 

Jem Shearer, Press Play, 2022, two channel, 15-minute video 
installation, variable dimensions

2
 

Jem Shearer, Inter-Play, 2022, monitor with instructions, 
variable dimensions
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UCLan BA (Hons)
Fine Art 
Degree Show 
2022

Private Viewing 
16 June 5pm-9pm

Public Viewing 
17-26 June 10am-5pm (weekdays only)

Additional online show 16 June, 4pm
www.degreeshow.uclan.ac.uk

Credit: Samuel Rule, Third Year BA (Hons) Fine Art Student Credit: Samuel Rule, Third Year BA (Hons) Fine Art Student 
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STEPHEN CORNFORD, REBECCA COURT, SEAN EDWARDS, VICTORIA LUCAS

“It’s about people 
finding their voice”
Fine art lecturers from Birmingham School of Art, Cardiff School of 
Art, Oxford Brookes University and University of Central Lancashire 
in Preston share their views on degree shows and more.
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Zara Masood, Untitled, 2021, textiles, handmade turmeric paper and handwritten text
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The return of degree shows
Stephen Cornford, Senior Lecturer in Fine Art, 
Oxford Brookes University 
“Installing the students’ artwork in the gallery and studios 
is always the most rewarding and fulfilling aspect of my 
job. It has been a long time since we have been able to 
give their work the attention it deserves and it will be a 
great pleasure to see their projects come to fruition. 

“The degree show is always a remarkable week for fine 
art students. There can be a feeling in all universities 
that the work exists in an institutional bubble; the degree 
show is often the proof that the work they have spent so 
long developing really does communicate and engage 
with a broader public. For this group more than any 
other this is the case as, having entered lockdown before 
the end of their first year at university, their work has 
never been exhibited publicly.

“There will be a website that the students are 
developing, but the emphasis is very much on the 
physical exhibition and the shared space of the gallery 
as the arena in which the discourse around their ideas 
and practices takes place.”

Rebecca Court, Course Leader, BA Fine Art, 
Birmingham School of Art 
“Emerging from a difficult two years, the opportunity to 
celebrate individual achievements and share work with 
audiences is more vital than ever. Physical proximity 

allows students to engage with each other, space, 
architecture and audiences. The degree show is a 
critical step in an artist’s development; it’s an important 
marker, a platform, and a launch pad.

“We have placed a focus on ‘making public’ in the 
teaching and learning of the course this year. As a result 
of this the students have had five exhibitions – two open 
studio work-in-progress shows, an exhibition of their 
practice as research outcomes in the School of Art 
gallery, and two off-site exhibitions – in building up to 
the degree show. This has allowed them to test the 
realisation of ideas and their success in communicating 
to audiences, as well as experiment with display and 
curatorial strategies as a group. I am looking forward to 
seeing their ideas come to fruition and them having a 
platform from which to speak to an audience.” 

Sean Edwards, Programme Director, BA Fine Art, 
Cardiff School of Art  
“There’s definitely anticipation among the students. In 
normal times our first years assist the third years in 
making their exhibition, but when these students were in 
their first year lockdown happened, so they have never 
been able to do that. That’s exciting, because it offers 
new potential – they’re not thinking about whether it 
looks like something they’ve seen in the past. 

“They’re also thinking quite collectively, looking at it as 
a group show and how the works sit together. Often in 
degree shows there’s that mentality of, ‘I need a room, I 
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Joanna Macleod, Intimacy, 2022, digital print
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Hannah Quill, Untitled, 2021, velvet and soft-filling sculptures
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Deashe Inwood, Formidable Gaze, 2021, rope, latex balloon, googly eyes, approx 
200x20x20cm 
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Donette Victor, Untitled, 2021, acrylic paint and charcoal on canvas

“ This year’s cohort 
have a very keen 
sense of equality 
and justice”
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need the perfect conditions for my work’, but I would say 
there’s a collective conversation about how the show is 
going to be installed. They’re still making their own 
works, but curatorially they’re thinking about it together.

“Not having the degree show for two years has 
highlighted that seeing art is a shared experience; an 
experience that is invested in the world, invested in our 
bodily presence. With the degree show, it’s also about 
people finding their voice. That’s always a wonderful 
moment – everyone is getting their space and that’s the 
wonder of degree shows.”

Victoria Lucas, Senior Fine Art Lecturer, 
University of Central Lancashire, Preston 
“It has been such a difficult couple of years for staff and 
students, and it will be lovely to be able to celebrate our 
accomplishments together as a community once again. 
There are the usual feelings of excitement and 
nervousness across the student cohort, but also a clear 
sense of joy in knowing that they won’t have to submit 
their work digitally this year. It is wonderful to see 
students working hard in the studios and thinking about 
their work in the context of an exhibition and not a 
digital PDF. 

“The degree show provides students with the means in 
which to exhibit what they make, professionalising 
practice and preparing them for the next steps in their 
career as creatives. Students learn how to resolve ideas, 
how to finish their works to a professional standard, how 
to install their work effectively in a physical gallery 
space, and how to discuss and promote their work to an 
audience.

“This in-person show will also be complemented by an 
online degree show, which during lockdown we found to 
be really useful in terms of reaching new audiences and 
providing better access for those who are unable to 
attend in person.” 

Themes in students’ work
Stephen Cornford 
“This year’s exhibition is called ‘COUNTERBALANCE’, 
which to my mind betrays the students’ desire to use 
their voices and their work to counter perceived 
imbalances. The cohort have a very keen sense of 
equality and justice, and this is visible in work that 
tackles environmental, racial and political injustices. But 

this does not mean that the work is not personal.  
Our students live and participate in the world where 
they see these injustices – the work they produce often 
manifests their personal response to their political 
environment. 

“The desire to counter perceived imbalances is visible in 
several threads of the exhibition. We can see it in a 
trend of work that addresses the more-than-human 
constituents of our environment: the energetic potential 
of copper, the embodied intelligences of honey and 
octopuses, and the alchemical potential of imagination. 
We can see it too in work that explicitly addresses 
diversity and racial justice: that critically questions white 
fragility, or explores black identity through either vivid 
colour or the galactic metaphor of the black hole. And it 
is evident too in work that interrogates the value 
systems that we are surrounded by, whether this be  
the commercialisation of genomes, the status culture of 
the car market, or the irresponsible disposal of 
electronic waste.”

Rebecca Court 
“I would describe this year’s cohort as being full of ideas 
and things to say; the issues they are dealing with are 
both complex and important. Their work is in many 
ways connected through a sense of being and belonging 
– to personal and social contexts. Many of the students’ 
individual practices explore issues of identity, culture, 
heritage, environment and communication. 

For example, Deashe Inwood’s practice involves themes 
of queerness and othering, and spirituality through 
exploring the forces created by intersecting identities in 
sometimes hostile environments. Zara Masood, 
meanwhile, deals through language with the intersection 
of her trans-cultural identity and lived experience of 
diaspora as a second-generation immigrant.”

Sean Edwards 
“A lot of work is touching on autobiographical aspects, 
maybe more overtly this year than previously. There’s 
work that’s touching on class consciousness, there’s 
some work that’s touching on institutional racism, things 
like that. It’s not so much Covid, but some of the other 
things that have come up through that time and perhaps 
been aggravated by various situations. 

“It’s coming through in subtle ways, rather than directly – 
there’s always some flex in it. Students are certainly feeling 
that their work is a space to address some of the personal 
issues they’ve been experiencing, in different ways, and 
there’s lots of variations in what those issues might be.”

Victoria Lucas 
“Many of our students are making works that foreground 
marginalised voices this year. For example, some works 
critically analyse processes of decolonisation, drawing on 
archives, histories and storytelling. Other works are 
firmly rooted in the field of identity politics, drawing on 
embodied experiences to expose damaging cultural 
tropes and discriminatory practices. 
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“ There has 
been more 
space for 
self-reflection 
throughout 
the pandemic”
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“This year’s cohort have a clear sense of responsibility 
and justice, in relation to the environmental crisis, 
systemic criminal injustice, LGBTQ+ communities, 
class, feminism and mental health, to name just a few of 
the subjects being tackled. In many of this year’s degree 
show projects the personal is most definitely the 
political.”

Materials and process
Stephen Cornford 
“In the studio there is definitely a pleasure in the tactile 
at present. After the last two years, students are thrilled 
to be making with their hands again and to be sharing 
the collective spaces in which the work is made. Even 
those students whose work is predominantly digital, for 
example those working with video, are all thinking 
carefully about the physical presentation of their work. 
And many of them are incorporating objects into their 
installations, or preparing the space to resonate with 
what is seen on screen.”

Rebecca Court 
“The importance of materials and processes is central 
to a number of students’ work – particularly those 
exploring sculptural forms. Hannah Quills, for example, 
explores the physicality of soft sculptures as abstract 
forms which interrupt and interact with space, surfaces, 
and other materials. Jess Rebecca Parr’s practice 
investigates ecological and industrial dichotomies 
through tactile, biomorphic, geological sculptural forms 
found in the hinterlands of modern society, blurring the 
distinction between the abstract and the 
representational.” 

Sean Edwards 
“I’d say there’s a bit more textile work than in previous 
years. Also, there are some of the biggest paintings 
we’ve had for a while, large abstract paintings which feel 
like a celebration of being in a space where you can do 
that. And there’s quite a lot of subtle installation work; at 
the moment there’s quite a few students that are making 
small interventions that are grand in ambition but small 
in scale and gesture.”

Victoria Lucas 
“Our 2022 degree show will include VR technology, 
performance, painting, printmaking, sound, animation, 
drawing, found objects, video, installation, woodwork 
and photography. [In some projects] there is a clear 
focus on material exploration, as plaster, wood, 
cardboard and found objects are manipulated, 
combined and transformed.

“The exploratory nature of our course, and the wide 
range of specialist support on offer, provides a rich 
environment for students to develop their individual 
practices without limitations, and so the themes are 
always varied, and unique to the individual student.”

The pandemic’s impact 
on students’ work
Stephen Cornford 
“In the explicit sense I would say the pandemic hasn’t 
impacted the work at all. While in the last two years 
students across all years frequently made work that 
addressed isolation, lack of social contact, and domestic 
space, this has definitely subsided this year as other 
concerns come to the fore.”

Rebecca Court 
“The students have undoubtedly been affected by the 
pandemic with limited access to materials, processes, and 
spaces over two years. Despite this, they have developed 
a real resourcefulness and resilience. Returning to the 
studios, they have exploited every opportunity available 
to them and their work demonstrates a fresh energy.”

Sean Edwards 
“It’s coming through in the work in subtle ways. I guess 
what has happened in this last year is they’ve brought 
the ways of working they developed during lockdown 
back into the studios and back into the shared spaces. 
And perhaps those works that were a little more overt 
last year [in terms of reflecting lockdown] have had 
other things brought into them. So they’re still present in 
the work but maybe it’s been pushed in a different way 
– through the scale of painting, for instance.”

Victoria Lucas 
“I think there has been more space for self-reflection 
throughout the pandemic, in addition to an increased 
awareness of regional, national and international 
political landscapes. Collectively, we have experienced 
significant global social movements – and significant 
loss – over the past two years. This feeds into the work 
of our art students in different ways. 

“We have also all learned new digital skills. Students 
have found new ways of making and disseminating 
work, in addition to new methods of staying connected 
and supporting one another. The importance of studio 
culture in [the university’s] Hanover Building has also 
been galvanised as a result, which strengthens the 
quality and depth of the works produced.” 

Degree shows:

Oxford Brookes University: 14-19 May 
(PV 13 May, 6pm). 
brookes.ac.uk/school-of-arts/art-and-design/

Cardiff School of Art: 8-14 June.  
csadshow.uk

Birmingham School of Art: 16-18, 20-25 June 
(PV 15 June, 6-8pm). 
bcu.ac.uk/art

University of Central Lancashire, Preston: 16-26 June. 
uclan.ac.uk

https://www.brookes.ac.uk/school-of-arts/art-and-design/
https://csadshow.uk
https://www.bcu.ac.uk/art
https://www.uclan.ac.uk


When work began on this Degree 
Shows Guide it felt right to spend 
a moment or two looking back at 
a-n’s publications from previous 
years. With 2022 marking a full 
return to in-person degree shows, 
we wanted to revisit – perhaps 
even rekindle – that feeling of joy 
and excitement that seeing the 
work of new, still developing 
artists can bring. 

That led us back to 2015 and the 
words of the artist and academic 
Patrick Brill, better known as Bob 
And Roberta Smith. Asked to 
share his views on degree shows, 
he was full of energetic answers 
and beautifully expressed 
thoughts. He seemed to embody 
that feeling of possibility and 

experimentation that is so 
essential to new art. 

“The degree show is an incredible 
moment when all this expectation 
explodes and you witness all 
these new voices,” he said. “It’s a 
fantastic manifestation – this kind 
of passing out parade of all the 
work and all the students. It’s a 
fantastic jamboree.” 

This year, then, is a chance to 
once again be part of that 
incredible moment, to join in and 
enjoy this fantastic jamboree. We 
hope you’re able to do just that.

Visit a-n.co.uk/degree-shows 
for more on 2022 degree 
shows and next steps after 
graduation

LAST WORD

“An incredible moment, 
a fantastic jamboree”

www.kingston.ac.uk/ksashow2022
www.kingston.ac.uk/ksa
ksaevents@kingston.ac.uk

KSA 
SHOW

2022
6-11 June 2022 
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Maariyah Patel, Rest, 2022, fabric, PLA, 
vent hose and expanding foam

15 – 30 July 2022
OPEN COLLEGE OF THE ARTS 
DEGREE SHOW SHOWCASE

https://showcase.oca.ac.uk/

Image: Stephanie Belbin
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https://showcase.oca.ac.uk
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